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ABSTRACT

The practice of adapting a play into comic book elyddiffers from other forms of adaptations. Like the
mostly adapting platform, a film for those adaptmghakespeare drama usually require an abbreviatibthe original
and transforming the dialogues and other texts imtwds. The post modernistic notion of comic basksgh lyre flected
through the multi-configurationally, flexible, fiiiandre-modification of the source. One of the modga’s remarkable
mutations is the Shakespeare manga. The manga @atesfrom the original context. Manga Shakespéara series
which takes inspiration from Shakespearean drarvisiga as being the unique art-style originated apan. The series
rather focuses on the models of the plays, thamtiggnal context. This instance proves the faet tBhakespearean works
exists as audio-visual framework which can be atatized into modern modes. Especially, when mas@a iart form
developed in the contemporary ages, and whose @atod cultural context is very vibrant to Transufig Shakespearean
drama into something entirely different. Howevee advantage of the fluidity of manga allows itselfeconfigure four
hundred years western theatrical plays into a bedgetween post-modern and early modern modes. §pekean

Manga can be considered as one of the most rechtiti@ns in a series of multidimensional Shakespaaradaptations.
KEYWORDS: Manga, Japan, Otaku Culture, Graphic Novels, Adtiph
INTRODUCTION

Linda Hutcheon writes in her book The Theory ofafithtion’ - "...the Victorians had a habit of adaptust
about everything-and in just about every possililection; the stories of poems, novels, plays, apepaintings, songs,
dances, and tableaux vivanta were constantly badiagpted from one medium to another and then baaina@e post
moderns have clearly inherited this same habit, viieithave even more new materials at our dispodabnly film,
television, radio, and the various electronic mediicourse, but also theme parks, historical enants, and virtual
reality experiments." Despite the popular practiée the various forms of videogames and musics, atlaptations are
often regarded as minor form of work. However, Rbb®Btam states (2005b: 8-12) that several theoireshe
contemporary age have drastically changed the gkwiemw regarding the inferiority of adaptation.€rstern equalitarian
treatment and collective subjectivity to storieseirery media has been too often approached byek@stintersexuality
theory, Derridean deconstruction and Foucauldiallahges. It can be derived that by being the s&ctmes not become
inferior and the first does not ascend rightfutlythe superiority. The form of adaptation itselfis interesting discourse
itself, regardless of any particular media. Whilestnof the research focuses are often bestoweitinas dnd literature, the
equal priority is also held by other forms, suchnassic, amusement parks, graphic novels, animatid @pera etc.

Adaptation is a something which applies to a produthe procedure of inception and reception. TihiScates a process
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which exists in both formal and experimental foiithe adaptation process is not just about encodinig aarious forms
or style, but the art of appealing the consumegs plays an important role. Some media depictsthees, such as the
novels, short stories etc. While other project theuth as movies and dramas. And some totally irsenére consumers,
like video games. Like mentioned before, adaptaisonot just another form of literature, but a pee as well. The
importance of adaptation largely relies on the &dgpplatform, while elements such as legal, pwditj financial etc
influence it. Linda Hutcheon explores the oscilat between original and the adapted work (if wevkmabout it). She
remarks that if one is not aware of the adaptatibay will not experience the work as an adaptati®ime also remarks
about the importance of adaptation, as she writésither the product nor the process of adaptatixists in a vacuum:

they all have a context - a time and a place, &goand a culture.”

The Trans coding of the original work into somethother is always important. As Linda Hutcheonestatit's a
form of repetition without replication." While ad#épg a story, unavoidable transition always happenwhether

consciously or not.”

Like discussed before, the art of adaptation inovsr forms has been practiced by humans througtohtstory.
Not just within the literary territories, but colegs sculptures, paintings, music have frequeattgn its inspiration from
myths and legends. However, the literature to fdaptation was considered most vicious by many prem literary
figures. Virginia Woolf marked it as 'parasiteshil® Leo Tolstoy went a step further and remarkeasj “a direct attack

on the methods of literary art”

However, these kinds of biases have been dilutedth@ postmodern era, as it now focuses on
the multidimensional intertextuality throughout ieaus media. Not just simply dismissing the hiergraf source or
original work and the adaptation work, but it als@mluates the thorough evolution of the text thgtdy Thomas Leitch
remarks this as the post-literary adaptation ageesa in which non-literary contents are often éarinto narratological
storylines for various media forms. comic booksodfiltn/TV series franchise (Marvel Cinematic Uniger DC Extended
Universe, Game of Thrones etc) , manga into aniNeryto, Bleach, Dragon Ball Z, Death Note etc) ige laction
(Ruroni Kenshin, Death Note etc), novels into vidgones (Witcher, Lord of the Rings, Harry Potter) et films into

theme park (Pirates of the Caribbean, Disney etc.)

Adaptive art not only flows from the origin to thecipients, but it also goes through severe mutat@hich is
remarkably noted, when it leaps through variousiagduch mutations are often instigated by thenfof the media, the
cultural preference, political or socio-economicahditions. Often large novels are compressed éntwo hour film
format. Or sometimes the explicit contents areiglfytor entirely corrected or censored to targdarger audience. The
cultural settings are often changed, and so ardéirtt@ines. Often the adaptive art picks barelyrfrthe original content,
and very little resemblance could be find in thamdtion with its original art (The MCU films, Diep animated films).
Video games adaptations often lose the narratadbgipects, while it gains the interactivity wittetconsumers. However
these transitive arts have been distinguished firearunofficial arts, such as fanfiction or parotdinda Hutcheon rejects
to consider those as the adaptive art. While Sifelumray focuses on the popularity and the successfid of such

fanfictions.

The modern day adaptations are not just undertbikegrt's sake, but with a strong economical rezjant also.
Like Linda Hutcheon writes, "The e recent phenommemd films being “musicalized” for the stage is atsly

economically driven. The movies of The Lion King Tine Producers offer ready-made name recognitioradidiences,
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thereby relieving some of the anxiety for Broadwawducers of expensive musicals. Like sequels @redjuels,
“director’s cut” DVDs and spin-off s, videogame atitions based on films are yet another way ohigkine “property”

in a “franchise” and reusing it in another mediuNot only will audiences already familiar with thdrénchise”
be attracted to the new “repurposing” (Bolter andusth 1999: 45), but new consumers will also beatae.
The multinationals who own film studios today oftaelready own the rights to stories in other medithey can be
recycled for videogames, for example, and then ketad by the television stations they also own
(Thompson 2003: 81-82)." (Hutcheon, 32)

It is a well known fact that Shakespeare himsel§ wamaster adapter and he found inspiration forynadirhis
plays from the Holinsid Chronicle. Shakespeareaggphave been freely adapted by playwrights aritbasisince the late
1600's. S.Sen writes, "Shakespeare, the quintésisEnglish poet and dramatist, has been readdatrnslated, adapted,
and alluded to so often, and in so many differeftuces, that his global reach is now generallyassd to be greater than
that of any other author.” (Sen, 9) It is also ¢orfoted that often these adaptation led to theeedrtransformation of the
plays. Such as Hamlet becoming a princess, or maaTate adaptation of King Lear, which followsitiedent ending,
the death of Cordelia and the absence of the Fgbile in 18th century Thomas Bowdler attempted tkenShakespeare
family plays. In which he censored many speechdsedlited various events to make it suitable t@gé#ls. Going further,
Shakespearean adaptation has helped other sector§reud used Hamlet and Gertrude to depict Obdipaplex.
While modern day adapters often tend to adapt Sip@lexean plays on the backdrop of particular teeorsuch as

existentialism or feminism etc.

Douglas Lanier stated the observation that Shakes[setransmutation into pop culture leads to 'faarplay
between two cultural systems- high and pop cultuteat operate in parallel realms, two bodies dénmence, sets of
cultural institutions, canons of aesthetic stanslandodes of constructing cultural authority." Asatempt to explore the
intercommunication of Shakespeare and Manga, ongt megotiate the interest of Shakespeare in coreamp pop
culture first. As mentioned before, the works loé Bard has influenced most aspects and formsteffar almost four
hundred years. Shakespeare has always stood abal &drm of art. In the previous century, mosttld translation of
Shakespeare's works took place, and they spreaddgiout the continents as an attempt to establiskespeare an

eminent symbol of globalized literature.

In the past century, the film industry has takem ttost from Shakespearean literature, which iséxugn to this
decade. The most recent addition to this is MichBabksbinder starring Macbeth. As The Telegraph rsna
“In the brilliant new adaptation of Macbeth, Michd&assbender gives an outstanding performance @nnthin role.
"Further Telegraph critic Robbie Collin remarksttttze adaptation is "as good as Shakespeare orgétsY. Legendary
film maker Akira Kurosawa's take on Shakespeare lmarconsidered one of the most prominent adaptatiorfilm
history. His Throne of Blood (1957) is based on bkth, in which he sets the backdrop to the feudphd - where a
samurai is informed that he will become a mightd anfluential lord. The samurai ventures on a bleodted path of
vengeance, instigated by his wife. The movie ismirdy gloom, a sense of impending doom and destruct the
trademarks of Shakespearean tragedy. Coriolafi}2the debut work of Ralph Fiennes also leavesrabre mark.
In which Gerard Butler and Fiennes sends an exeficesentation of the Shakespearean play of the same - scripted

into film by Bafta nominated John Logan.
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Amidst all the plays of Shakespeare, Hamlet hasidated the artists most. It has been staged rfauliipes - by
great actors of the ages. Including David Garntkie eighteenth century, Edmund Kean in 19th ¢gnalso by Kenneth
Branagh, Laurence Olivier and Benedict Cumber bafatontemporary times. Kenneth Branagh brought ldaonto the
stage for four times. Apart from that, he also cliee and acted in the 1996 film Hamlet along witit&KWinslet, Richard
Attenborough, Robin Williams and other prominentoas. The tremendously long film included almosémgvline from
the original play. also intricately portrays thelifical and psychological dilemmas. Kenneth Branadgo attempted to
turn Love Labour's Lost (2000) into a musical cogeas a romantic story of a king and his threenfi® Another
mentionable nhame among the series of Shakespeared@rn film adaptations, is Baz Luhrmann directesnBo+Juliet
(1996), starring Leonardo DiCaprio and Claire Daassthe romantic couple. The backdrop is set onemnm®erona,
where the focus is given upon the rivalry of twangs Gil Junger also brings Taming of the Shrew kdigh School in 10
Things | Hate About You. West Side Story (1961)Jsyome Robins and Robert Wise also finds its iasipin from the
great romantic saga of Romeo and Juliet. Richanghi®e portrays Tony, the leader of a white gang levNiatalie Wood
plays Maria, the sister of a Puerto Rican Gang keatlhe film bagged 10 Oscars and went for a loagopmance
in London and Broadway. Oliver's experimental wask Henry V as on the backdrop of Second Great War
remains unparalleled and patriotic. Like The Tedg@grremarks, "His clever move between stage arad-life" settings is
triumphant and his own delivery of the St. CrispiDay speech on the eve of the bloody medievalebatttAgincourt has
never been bettered on film." Indian director VisBhardwaj's take on Othello, Macbeth and HamleOaskara (2006),
(Magbool), Haider (2014) - which explores the posibnial aspect of Shakespeare. The tension bate@enial text and
post-colonial culture becomes vivid in the adaptatbf Shakespeare. Sangeetha Datta's Life Goe2@9) based on
King Lear, metaphors the colonial affairs betweentah and India as the relationship between Lead &ordelia.
Pakistan's take on Shakespeare also become etldeungh stage adaptation Ranjha and Juliet (2008)ich establishes
18th century poet Waris Shah's Heer Ranjha as &#aism of globalized multiculturalism in Pakistas of other East
Asian country (apart from Japan), Mokwha - a Sdftinean theatre company's adaptation of Romeo aliet,Jiuses

comedic components in the tragedy of Romeo anétJuli

Other from Hollywood, various European theatres &lg® taken creative approach to Shakespeare. thike
German Romeo and Juliets, to which Monika Seidlaids) "Heimat, a notion which plays a major roleg@presentation
of home as an imagined community in German speakoigext." As the concept of abode or 'domus’ istredly
thematized in this play. lvona Misterova also d@esletailed analysis of pre and post-1989 Czech &ipalarean
adaptations. Shakespeare here functions as a nischtmexplore post-communism political scenarideafope. Csaba

Kiss's Return to Denmark can be considered as timg&tian Hamlet which ponders on the fallen comstugria.

Manga or the Japanese comics are popular medepahédse culture. The Manga itself tend to be aanicgart
of Japanese Otaku Culture. The first American gaptovel adaptation of Shakespearean play cameirodi950,
which were Romeo and Juliet, Hamlet, Macbeth. Wipéhaps the first Shakespearean play inspired anduitgthe
Japanese market in 1965. As the chapter 48 of drgenAstro Boy, Osamu Tezuka presented Robio amieRe - the
tragic love affairs of three robots. He publishexvfmore adaptations, in most cases episodes lodsedgd on
Shakespearean plots or characters. These includatpive (a combination of Macbeth and Richard W)Parrot With
Seven-Colored Feathers (takes inspiration from ldgrfiithello and The Taming of the Shrew). Apartnfr@samu
Tezuka, we see Taro Minamototo ; who comedic adiaptaf Hamlet. Yosuko Aoike also presents us witRomeo Juliet

play in the Manga which ends up as a satiricabsibn.
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It is a known fact that cross-dressing and gendedimg are popular thematic elements in manga. iatkino
applies this in the manga As You Like It, in whitte heroine disguises as a male. While Harumo S&nprovides us the
voice of the oppressed gender or the second sdwerirmanga adaptation of shakesperean plays, whidhdes the
exploration of Hippolyta, Lady Capulet and Lady Math. There is also the Romeo Juliet adaptatiouypiko Igarashi

and Megumi Ishikawa's Romeo Juliet adaptationtferahildren, and Kumi Morikawa's Twelfth Night.

However, the most remarkable non-Japanese mangdatida of Shakespeare was done by the London based
publishing house SelfMadeHero's Manga ShakespeanesS The series includes fourteen reworked tatiap of
Shakespeare, including Hamlet, Macbeth, Romeo ahet,JRichard Il etc. This series greatly diffédrem the original
plays and often ventures into the realm of alternaglity or science fictional world. Like YoshibaYukari remarks
about the adapted Hamlet manga, "Emma Viecelli malever use of manga conventions, such as theaftdr the final
world war, and bissnen, a beautiful male youth in agony, in settieg Hamlet in a dystopian future after apocalyptic
climate change and world wars, where surveillazaraeras put everyone under total surveillance. cBaed her Hamlet
as a beautiful boy filled with teenage angst, wh@sychologically unstable and philosophical enotmlbvelieve that

“The time is out of joint: O cursed spite, / Thaeel was born to set it right!™

Shakespeare was first popularised in the pop @llgraphics novel Sandman (1988-1996) by Neil Gaima
which reemployed several characters from The Tetged A Midsummer Night's Dream, including Shakespeas a
character himself. (Similar to the anime Romeo kefjluin which Shakespeare appears as a chara&er)Vetmore
comments, "the scholarly community has finally gruiaed the significance of comics and especiallgk&speare in the

comics". (Wetmore 171)

Since 60's Shakespeare has started infiltratingnige manga as well. And manga as an individusdustrof
graphic novel, tend to hold enormous potential eLlikeike Jigst comments, "Manga have become thestasggment of
translated comics in the Western world" [.......].Also manga has become "Phenomenal successsaetmope as well as
in the States, where over the past four years tiase become by far the fastest growing categorpaafk sold in
America" ("Manga: An Introduction"). Compared toetlother forms of media, manga is very easily adolest® all
Japanese and perhaps the most popular among tipde pgfoevery age. As Gorman remarks, "The visuabsages
alongside minimal print can help a reader prochkssstory, providing a literary experience that & fraught with the
frustration that often plagues beginning readeithey struggle to comprehend the meaning in attoail text-only book"
(Gorman 11), this confirms Emma Hayley's statem&ignga, With its pace and vigour, was particulaappropriate for

Shakespeare, who intended his plays seen ratteread".

The two frontrunners in turning Shakespeare intmgaaare, East Press' Manga de Dokuha and Self Made
Press' Manga Shakespeare. These two groups hatrébatad most in the adaptation of Shakespeare tioJapanese
culture. Like Troni Grande remarks, "The graphiwaeings of Shakespeare volumes provideaaslationthat keeps
"interplay between two cultural systems" dynamid apen for the reader." (Grande 2). It becomesegemident that
Manga and Shakespeare focuses on the paradoxthkéspeare is a crucial element of mainstream ¢zebtiterature.
Manga's attempt to double access Shakespeare Keep®rder between pop-culture and high culturespde his vast
presence in popular culture "For most observerk&peare, as the icon of high or '‘proper' cultseems to stand apart

from popular culture" (Lanier 3)
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MANGA SHAKESPEARE
Apart from Manga De Dokuha, Manga Shakespeare Bff Nb&de Hero perhaps has adapted most of the
Shakespearean dramas. It is also supposed to befdhe most critically acclaimed manga adaptatiohShakespeare

with tremendous economical gain. The series caneisfourteen of Shakespeare's drama adaptatiabridged version.

During the mid 90's when cultural study was becgramew part of post disciplinary studies, Fredameson
remarked that the critical analysis of a culturahtl can be considered as fan, or "fan of fand!.t& difference between
a fan and a critic must be acknowledged, as "thdte that has to be overcome between the aealand their academic

ethnographer" (42)

Through the critical evaluation of Manga Shakespeasimilar kind of Trans cultural phenomenon carséen in
the as a part of post disciplinary studies. As Ydikilbert and Wetmore remarks that a conventiosta¢et creed' of
Shakespeare can witnessed through the youth-cultwkural creed" (7-8) As Lanier says, "Becaus&hakespeare
symbolizes high art on general, the distinctiorweetn 'Shakespeare' and 'popular culture' epitondresof the great

divides in the culture of the last century, theiglon between highbrow and lowbrow" (Lanier 3)

The prime reason behind Manga Shakespeare's sghhabctlamation is because of its pragmatic appréach
infuse Shakespeare into young readers. The finacaise behind the inception of such series origga order to serve
Shakespearean literature to the teen consumer3.rédxs Grande comments, "The reader's positionimgugh high or
popular culture, or indeed through a "double accdesboth, has obvious implications for the intefation of

Shakespeare." (Grande 4)

Bourdieu draws clear line between the non-aesthgitih culture and emotional approach of pop-culture
However Manga Shakespeare easily blurs this botdeecomes a fusion of both these elements. Adimgahem can be
a scholarly venture and passionate commitment atsdime time. Toni Grande comments to this, "Conl@ing
Shakespeare's language obviously requires thdeictighl detachment and disinterestedness associdtedhe pure gaze
of high culture. The manga art, however has a moext emotional impact on the reader that cancefi@ identification

with the characters and provide more immediatesact®e Shakespeare than does the dense scriptrid&ea

The manga Midsummer Night's Dream shows a transftiom from the original text, changes of the lint®
characters from the drama turns out to be ratlgiirfithis manga, and also crucial elements froenattiginal text such as
metadramatic dimension seems missing. As mostfiigntly it can be noticed that the tension betw@deseus and
Hippolyta has been considerably reduced. The ington of Hyppolyta in various version of the plags witnessed
great experiments, however in the manga; her inegebeen quite simplified. She has been introdasethe Amazon
Hunter with bow and shield - this only to signifgrhwarrior personality. However, one can noticat tihe engagement
between the pictures and the textual componehtsiidls the metadramatic feature. Puck here appedrs the puppeteer
through which he narrates to Oberon the ridiculevents of the wood. As Grande comments, "The reaees Puck
literally holding the strings to control the chargs; this image further breaks down the natuielisdtion of characters as

autonomous agents or persons. (Grande 13)

The manga adaptation of Romeo and Juliet takesgéniduerty to be set in the modern age Tokyo, whweneo
and Juliet's family happen to be opposing Yazuk&ygaThen overcoating of Japanese culture ontottheacters results a
certain dimensions of vigour and complications. Rorm this, is being introduced as 'rock idol'. Tdtural features in

this Romeo are what make him different from thgioal one.
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The manga adaptation of Romeo and Juliet conseguaeses much simplification in order to meet ughwihe
demand of the readers. First of all, one can ndtiat all the sonnets have been removed. Alsotaltiee change of the
format from text to manga, the implication on tbedrs' dialogue has been shifted to a more imagedoeepresentation.
Also by keeping in mind the average age of the megmsumers, a great degree of censorship hasadpdied on the

manga by skipping all the violence and sexual esfees.

Advocating the usage of modern technology also sderbe another prominent side of the Manga Shakes|s
adaptation. In A Midsummer Night's Dream one catn@gs Egeus using a surveillance camera againshiéleand
Lysander. Also the mechanicals practice their plaiyng a computer. Technology also has been usddpitt tragedy in
Romeo Juliet, as Romeo is unable to get the trbtutaFriar Laurence's scheme regarding the fakietdubeath. The
elements of modern technology in these drams peozidew dimension to the works, as York, Hulbed ®fetmore say,

"individual and collective identity are establisi®gland associated with the products that one boglauses” (6)

The manga adaptation of Romeo and Juliet has hmapared with Baz Luhrman's film adaptation of Roraad
Juliet, by the Independent on Sunday. "This nevweseatoes in book form what film director Baz Luhmuid on screen -
make Shakespeare cool and accessible to a youageragion... artists use dynamic flow of mangaite hakespeare's

plots an addictive page turning energy."

As mentioned before, the manga focuses less onetttaal intensity and more on the visual representa
Certain form of arts is applied to general mangéeduequently as a norm. For instance, the "bigs&ywhich was brought
to popularity by Osamu Tezuka. So a great impaletfion the facial and external features of tharahbters. According to
A History of Manga, "In Japanese manga the themneaide apparent through the words and actions afttheacters, such

that the reader is able to experience the thenoaigira process of psychological identification wiith protagonist.”

Various manipulation of the emotional interactioithathe readers are also seen in Romeo and Jai@igh the
usage of several artistic techniques. The traditidsig shaped eyes and close up shots of the dbesalave been
frequently used to display the pathos. At the séime, the use of 'chibi' (deformed or over exagtgetdorms) is also
noticed to apply the comical effects. However tlagic scenes are refrained from using the chibiheg would only spoil
the noble course of the plot. As Grande says, "Mla@ga Shakespeare Romeo and Juliet is a powertukattanging
retelling : the chibi moments of passion defamiiarShakespeare and frame his lines with a renewestional intensity,
revealing not just how volatile and young the chtees are, but also how important the reader'sisdlefilling in the gaps

between panel and create characters itself." (@rael8)

Manga de Dokuha

East Press undertook the project Manga de Dokul2®®7, which included various genres of literatsmeh as
political, religious and classics. Four of Shakesps works were also included in the series: Hamle
The Merchant of Venice, Macbeth and King Lear. Wi#honen/ Soujo or Young-Adult has remained thet popular
subgenre of manga in Japan, Manga de Dokuha ds¥iat® that and targets adult readers. Hencenibeadentified as a
Seinen or adult manga. However Manga de Dokuhanptgeto narrow the gap between Shakespearean piasts and
common readers. As Nozomu Omori remarks, "...bidea of challenging the impossible mission of tfamsing literary
works into the format of manga." Still the lack dfie series' critical analysis makes Yujing Ma comine
"In spite of its popularity and wide-discussionscarg readers, the series seems to have been nelgihscligerary critics.”

(Ma 14)
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King Lear

King Lear can be considered as one of Shakespenossheart-wrenching tragic piece of work, and ritenga
follows the same path. R.A. Foakes remarks, "KiegrLspeaks more largely than the other tragedidsetanxieties and
problems of the modern world" while Suzuki Tadasthtes that "Lear's tragedy of solitude and madmess be brought
to any old man living in any age in any country'af@ithers 99) as "Shakespeare has shaped mang otigories and

themes through which we have come to understanéhuifie, human nature and human culture" (Garbé).27

The manga King Lear initiates with a dark and samimood. The first page depicts three flying crowd a
group of people. As the story progresses, the reactame to know that a solar eclipse is taking @ldde idea of this
eclipse perhaps comes from Gloucester's remarkt amtipse from Act 1 Scene 2. Probably the biggesétive licence
the manga takes is seen in the character of Edigarmanga modified his parts and role to a grenéxinstead of Lear,
Edgar ventures on the pilgrimage, also take thguiie of "people at the bottom of the society whegethinks smile
begins and hope exists" (127) and as a part ofntheginal class he feels that he has nothing to fo@idaof.
The representation of poor’'s and beggars has bdended to a certain level of greatness and it ladgipens to be one of
the core focuses of the manga. This actually refl¢lse socio-economical instability of Japan whea tmanga was
released. Japan was in middle of the internati@eahomical crisis and also a destabilized politadver with often

changing of leadership the readers could easiftaehemselves to the political turmoil of the stgi

Among the other changes, we see the Fool livesh&n dnd, which clearly reflects Akira Kurosawa'smfil
adaptation of King Lear, entitled Ran (1985). Hevides a philosophical insight similar to Edgarh&Tbottom is the
beginning of smiling" with his positive remark, "athexists there is hope." The mentioning of hoped lof blurs the
overall tragic darkness of the source text. Howetee manga can also be interpreted as the Japkfiessde of

self-indulgence and the escape from it.
Macbeth

"Macbeth provides an excellent starting point fecavery of Shakespeare's teaching about tyranmlyyduat it

has to do with an attempt to find natural limitado human desire." (McGrail 19)

In the beginning of the manga adaptation of Macbeti® can notice that the historic scene of theethvitches
and their speech "Fair is foul, and foul is faidvlke been replaced with an image of hawk and owldlyputside a castle
under a thundering sky. The wide landscape of grenimg bears resemblance with Akira Kurosawa's fidraf Blood,
which shows a foggy bare landscape at the stag.bEginning also approaches similar symbolicalativme as the manga
King Lear, with the line "An owl killed a hawk dtdt night", death of an old man and a shadowy &guith a knife in his
hand. Apart from the murder of King Duncan, thdikg of Banquo. Readers witness the dying Banquiears as he
refuses to forgive Macbeth for his crimes. In remmy Macbeth says, "Die for my future." This hasadly portrayed
Macbeth as a tragic anti-hero who is well awaréhefconsequences of his crimes, and also thatisisssion with murder

will become the chief device for his security. Hoeethis is easily shaken later by the apparitibBanquo's ghost.

Similar to the manga King Lear, the manga Macbéth deviates from the original text in some ca#iegreatly
reduces the supernatural interventions, while heigh the violence and punishment. Macbeth's eatlofaciolence
returns to him as karma. For the readers whicheseboth as a purpose of morality and catharsisY#ig Ma

comments, "Rather than the influence of externatofs, Macbeth's inner drive for power is emphakiZzerom the
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perspective of moral lessons, it for sure that Mdlclshould compensate for what he has done. Ifastaf life implicit in

almost every consequential action." (Ma 27)
The Merchant of Venice

The manga version takes enough liberty to modifgd &eely add to Shylock's character in this tragedy

The manga also acquire much of the elements froohd&l Radford's film adaptation of The Merchan¥ehice.

Due to the transitioning of the general perspectife¢he Japanese and the changing of political gydiee
representation of Shylock has often altered. Goodamal Miyazawa remarks, "It was not until the [B860s that Shylock
was portrayed sympathetically in Japan." Also thias the time when Japan saw "the apex of theimpaytmy for the
Jews". Watanabe and Gamble further support thterstnt, that after the nuclear holocaust of the [W@var Il, they

began to "identify with the Jewish plight and vidlvemselves as similar victims of international ginde." (199)
It can also be noted how Shylock and Antonio sharesitual hatred towards each other.

Though the manga have taken much from Radforad'sddaptation. It would be unfair to state thatrtienga is a
mirror image of the film. As Yujing Ma comments,..the manga shows different perspectives from bibi
Shakespearean text and Radford's adaptation ingepting Shylock." (Ma 24) the representation ofl&tk in the manga
is greatly influenced by their cultural history. ydzawa and Goodman says that "the Japanese ima&hybdck,
which has been so influential in shaping Japandsasi about the Jews, has virtually nothing to db @é&ws but mirrors
Japan's own cultural history" (33). The mutativeneénts in Japan's own culture results the diveagénof Shylock in the
manga. This becomes evident when Miyazawa and Gandemarks that the general popularity of adapiétianslation

of the drama during the Meiji Era happened fromrthgon's addiction with "money, money-lending amals" (34-5).
Hamlet

Among the works of Shakespeare, Hamlet has beesidemed as one of the most intriguing one. For #geas
influenced and inspired artists. As Victor Hugo enemts on the universality of Hamlet, "His strangelity is our own
reality, after all... Unhealthy as he is, Hamlepmsses a permanent condition of men" (14) whilaréace Oliver
comments, "this [Hamlet] is the tragedy of a marowbuld not make up his mind". However, the maragau$es less on

the flaws of the protagonist and more on his woehs.

The manga like the other three adaptations tal@iffexent opening. One can see that through Hogatimrds,
the manga depicts the tragedy of Hamlet. as he S8l is not only a revenge play, but a storyhaf struggle of Hamlet,

prince of Denmark" (6)

Readers can witness how the manga puts extra eimphas the characteristics of Hamlet. As it porsrdym
significantly as a stern personality, with a stgie mindset and above all a royal personality efoft grandeur.
The transcultural aspect of the manga also becauie clear, as Yujing Ma remarks, "In the end, timplications
encourage us to consider how interplay betweererdifft cultures affects and creates deeper mearahkgign within a
context of dialogues. But each of them discussed has intersected in different ways with the Japarperspectives.”
(Ma 29)

The manga also employs the mechanism of intertéixtaes readers finds subplots from various otrdapation,

and not only the original source.
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Other Manga Adaptations

Apart from Manda de Dokuha and Manga Shakespeaspus other manga have been influenced by
Shakespeare throughout decades. Such as Tony $asumihce fictional take on Macbeth. In which theee Witches
appear to be robots, with the depiction of flyingmsters and futuristic technology. Tezuka OsamxecthMacbeth and
Richard Il with Romeo and Juliet on a futuristiadikdrop, his manga chapter Robio and Robiette (1&4S the story of
the love affair between two robots. Tezuka Osanso #hkes much from Hamlet in his A Parrot with Se@vloured
Feathers (1981-1982). Aoike Yasuko introduces RoamebJuliet as play within manga, in which the aofaJuliet appear
with the feature fluid sexuality. While Minamoto rbamakes a slapstick version of Hamlet, in whichritg appears as a

perverted character.

Sanazaki Harumo explores the voice of the secordnsber manga, like Hippolyta, Lady Macbeth andlya
Capulet. Being an avid fan of Shakespeare herSalfiazaki provides voice to the often ignored worfigures of
Shakespearean plays, the one who got overshadow#tk tpatriarchal predating. Her manga adaptatioRaneo and
Juliet sheds new light on the play, as the namatiafolds through the perspective Lady Capuleietlsimother. Applying
the same me mechanism, Sanazaki reveals the stdviacbeth, from the perspective of Lady Macbethrtier she

separates her from the shadow of Macbeth by bestpupon her an individual identity or name - Grauch

Sanazaki's A Midsummer Night's Dream fights agh&omanticization of sexual predomination. As Hilta

refuses to identify her union with her conqueroe3éus as love.

Hamlet in Osaka (2005) is another modern take ak&tpeare's work, in which Hamlet belongs to theking
class. This manga neglects the conventional trégime of the play, while gives a new dimensionhi® play from the

perspective of a working class protagonist.

However, the numbers of such adaptations are fmiteed. . Despite the extreme popularity in Japghe, manga
authors have often refrained to adapt from the evaditerature. "due to Japan’s isolated geogragbthiacation and solitary
cultural growth, people of Japan often found wesgdaptations alien. Though the daring Japanehgsiry has often
taken such bold projects and have used tremendeesdm to mould it into something entirely new, yeist of the

industry is still afraid to go out of the box dwedommercial risks and failure." (Naskar & Mait), 9
CONCLUSIONS

The manga adaptation of Shakespeare falls in ttegoey which Linda Hutcheon has identified as tbeuble
vision of adaptation. As the original text andtlas adapted text - the work is important in botimfs. Trans coding the
text in the same or different cultures can be recmyl as a reincarnation or re-modification of therk and its
interpretation. But at the same time one can ndfieeinnate elements of the culture in the sourcekwAdaptation
guestions about the validation of intertextualitydaranscultural art. The Shakespearean manga aitepprovides an
interposition. They transcode the grand lines singplified version for the modern consumers alsdlifyahe noble art of

Shakespeare to a visual pop cultural medium.

The overwhelming number of transcultural adaptattbrGhakespeare might indicate, "the utopian detbiag
Shakespeare might be made genuinely popular if loislyvork could be made consonant with populaetaand practices"
(Lanier 46) He argues further, that though Shakespéserves important iconic functions both cancainand popular

culture," he concludes, "Shakespeare is not a damhitcomponent of popular culture" (Lanier 18).
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The downsides of most adaptations are that manghafkespeare portrayal and enhancement are losein t
process. Yet an apt adaptation explores the al@mnatf the original work and the transformed onehily the most
accurate and ideological adaptations - two textsriwines. So the contrast can be reworked as ain@rpretation.
The adaptation of Shakespeare into manga actudlieefact that the artistic fusion of two imaginatiforces is possible.
This applies that manga and Shakespeare can bd, fudgch eventually results an emotional engagentewards
Shakespearean arts as a part of pop-culture. Loké Grande comments, "... through the lens of "daecess”, one can
encounter a dynamic interchange between high amd quiture that above all captivates the readervemihg and

regenerating the ambiguous cultural site of meattiagwe call Shakespeare" (Grande 20).

At the same time, it can be said that the transs#all and trans-medium fusion of Shakespeare irdoga is a
prime step to popularize Shakespeare in the comeampera. The simplification of complex plot intoage base stories
helps audience understand the dramas better, asdhee time it provides them new perspective to stwies.
As Yoshihara Yukari remarks, "Shakespeare’s workd #heir comics/manga/animation adaptations ar®hed in
complex negotiations, struggles and challenges avith another, in productive ways. Even though ittriee that
intermedia metamorphoses are part of the commeaimn aimed at profit making, yet commercialipatihas the

potential to make Shakespeare’s works pop, indhsesthat they are “democratically” open to eveeyon
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